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Chui‘ch Husic-Books of Superior Excellence.

THE AMERICAN TUNE-BOCK.

The Standard Book for Choirs to select from. A collee~
tion of such Tunes and Anthenis as have proved exten-
sively popular in Actual Use.

This work containg mo new tunes, but embraces, as far as possible, all
the tunes published in this country in the last fifty years, which have
proved valuable, and have acquired by use more than transient popularity.

Five hundred prominent musicians in all parts of the country have
been Interested in this work, and each has farnished a list of tunes which
he has deemed most valuable and popular.

The work, then, is a complete collection of tunes widely pepularin
America; not those which are supposed to be so by two or three persons
only. EVERY TUNE WILL BE WIDELY POPULAR AND USEFUL.

The AMERICAN TUNE-BOOK contains the elements of Musical Notation, |
and is adapted to singing-school use; and, altogether, it is a book of re-
markable value and interest. Price, $1.50. $13.50 per dozen.

THE TEMPLE CHOIR.— By THEO. F. SEWARD, assisted by
Dr. LowELL MAsON and WM. B. BRADBURY. This is one of the]
largest, most comprehensive, and, it is believed, will prove one of the
most attractive and useful books for Singing S8chools and Choirs'ever
gublished. The union of three well-known aunthors in itg preparation

as secured an unusnal variety in its contents, which, itis hoped, will
meet all tastes; while the Iarge size of the pages, the large number
contained, and a judicious use of tg'pe. has rendered it possible to pre-
gent an amount of matter almost un ted. Yetthe type is
large and plain, and nearly ali the. new tunes are presented with
only one parton a staff. Price, 8L.50. $13,50 per dozén.

THE PRAISE OF ZION.— A collection of Choir and Sing-
ing-8chool Music. By SoLoN WILDER and FREDERIC 8, DAVEN-
PORT., This book consists mainly of new music, and includes many
original compositions, contributed by popularaathors. Some compo-
gjlu&ns of the late Charles Zeuner are now given for the first time,

THEY KEY NOTE.—A new collection of Sacred and Seceular
Masic for Choirs and 8inging-Schools. By Wu. B, BRapBURY, The
Key Note is complete in all'its departments, and is printed in large,
clear type, one part on a staff. $1.50.

THE DIAPASON,—By Geo. F.ROOT. $1.50.

THE SABBATH BELL. By Gro.F.RooT. $1.50,

THE JUBILEE.— A collection of Church Music, containin
Hymn Tunes adapted to every variety of metre, chants, anthems, an
set pieces for evelg ion ; and a8 new arr t of the el tg
of music, interspersed with secular pieces progressivelg arranged for
class practice,. By WM, B. BRADBURY, author of **The Shawm,"’
ete. rge music octavo. .50,

THE CARMINA SACRA; or, Boston Collection of Church
Music. By Dr. LOWELL L. MASON. §1.50.

NEW CARMINA SACRA; or, Boston Collection of Sacred|

Music., This book is a careful and thorough revision of the favorite
‘work heretefore published under the same title. The object has been
to retain the most valuable and universally pleasing part of the for-
mer work as the basis of the new, omitting such portions as expe-
rience has lllgmved to be the least serviceable and popular,and sub-
stituting choice tunes and pieces selected from the whole range of the
author’s other works. .50,

These last two books have had a sale of over 600,000 copics.

MASON & HOADLY’S METHOD ¥OR THE FPIANO-
FORTE., By WILLIAM MASOX and E. S, HOADLY.

This 18 eminently a new method for the Piano; modern, original,
complete. It retains, indeed, what has proved of value in previcus
works, but adds many new features never before published, thongh
they have been thoroughly tested i private teaching, and proved to
be of the greatestvalue. Some of these have longbeen known to the
best teachers, while others are quite novel. Of the latter class are
the ACCENT EXERCISES, invented by Mr. MasoN, which are believed
to be an imnroyement in piano-teaching, the value of which can
scarcely beover-éstimated. 'In brief, it is believed that this method
furnishes the necessary material, and shows how to train pupilsin the
most thorough manner,so_that those who follow its directions faith-
fully will gain artistic proficiency in a much sherter tlme than has
usnally been required. It is adapted to those who would become
masters ot the instrument, and to such as aim at only moderate pro-

ficiency, and furnishes as good a self-instructor as any book can.

Two editions are published: ono with American, and ‘the othep
xlvtvhan]tielg.opmo fingering. Persons ordering should designate whick

ROOT’S SCHOOL FOR THE CABINET ORGAN.—A
work of established popularity., Annual sale, 12,000. By Grorek F.
Roor. Containing Progressive Lessons.Stu&ies, and Scales; Songs,
Duets, Trios, and Quartets; Voluntaries, Interludes, and reeréative
pleces, —for the parior and choir, — carefully prepared with refer-
g:cte to theﬁldv%Fcci;rnen(tl of {earneri, broa; in technical ability and

sto, as well as the true development of the powers and heauties of
theseinstruments. $2.50. B

RECREATIONS FOR THE CABINET ORGAN, HAR-
MONIUM, OR MELODEON. A series of selections and armange-
ments from the moest popular themes of Abt, Auber, Bach, Beetho~

‘ ven, Bellini, Balfe(,l Boieldieun, Donizetti, Flotow, Graun, Handel,

f Heinemann, Herold, Kreutzer, Lackner, Mendelssohn, Mozart, No-
yello, Rossind, Schubert, Schumane, Spohr, etc., especially adapted
to the instrument, In one volume, cloth, extra. $2.00.

CANTATAS.

BELSHAZZAR’S FEAST; OR, THE FALL OF BABY.
LON. A Dramatic Cantata, in tenscenes. By Geo. F. FOOT. 50cts.

ESTHER; OR, THE BEAUTIFUL QUEEN. A Cantata,
%'e a;:fﬁ gg; ;he },1532 t.(;f masical conventions and societies. By Wi.

DANTEL; OR, THE CAPTIVITY AND RESTORATTON-
A Sacred Cantata, in three parts. By Gzo. F. Roor and W B.
BRADBURY. 50cts.

THE Id’ItFGGRIM %Ag‘HERS.t 3&1 Czttlr]ltatn, in two parts. Com-
0Se EORGE F. Roor, assisted in the pre, ti f thi
gy Miss};‘nuicns J. CROSBY, the blind poet%s.pagg ctosl? of the words

THE HAYMAKERS, An Operatic Cantata, in two parts. By
fo,‘,’n’?ﬂ’f.f‘ RooT. $1.00. One of the most successful Cantatas ever
b

THE BOOK OF CANTATAS. Containing the three
Cantatas, * Daniel; or, The Captivity and the Restoration,’
¥. RooT and WM. B. BBADBURY; *“The Pilgrim Fathers,’
¥. R;’)OTQFI gad ‘* Esther; or, The Beautiful Queen,' by W.
BURY.
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TO ORCANISTS!
A LONG - FELT NEED SUPPLIED.
CLARKE’S SHORT VOLUNTARIES FOR THE PIPE
OR REED ORGAN..

Desigued chiefly as Opening Voluntaries and Responses, for del-
leate and expressive stops. Easy and pleasing. Selected and
arranged by Wm. H. Clarke, author of the * New Method

for Beed Organs.” Price, in boards, $1.50.

1TWO VOLUMES OF BEAUTIFUL ARRANGEMENTS

FOBE THE ORGAN.

THE ORGANIST'S PORTFOLIO.

A Series of Voluntaries selected from the Works of
Ancient and Modern Composers, by EDW, F.
RIMBAULT, In two Volumes. Vol-
ume 2 now ready.

Prico of each,— Cloth, $3.50; boards, $3.00.

Choirs are Delighted with It
THE NEW ANTHEM BOOK.

The Sabbath CGuest.

By L. O. EMERSON axp J. H. MOREY.

An entirely New Collection of Anthems, Opening and Closing
-Pieces, Sentences, Choruses, &e ]

Price, $1.60; $15.00 per dozen.




RICHARDSON'S

New Method for the Piano-forte

Unexcelled! Unequalled! = Ahead of All Competitors!
'BEING THE ONLY BOOK THE TEACHER REQUIRES, AND THE BOCK WHICH ATTRACTS EVERY PUPIL.

| THE STANDARD BOOK OF INSTRUCTION,
Employed by The Best Teachers, The Best Schools, The Best Conservatories,

And all individuals who desire to obtain a Thorough and Practical Knowledge of Piano-Playing.

THIRTY THOUSAND COPIES ARE SOLD YEARLY; and it is no exaggeration to say, that nearly a

' \ HALF A MILLION SCHOLARS -

) ) BRECOME ACCOMPLISHED PIANISTS BY USING THIS BOOK. Itslessons are adapted to pupils of all ages, and its exercises attractive and useful in every stage of advancement
\ \ ’1‘1‘ boeok has, on account of its actual merit, becomg the standard work of Piano instruction, and the only one which every well-iuformed teacher and scholar uses.

Price $3.%5. Sent, postpaid.
PUBLISHED WITH BOTH THE AMERICAN AND FOREIGN FINGERING, IN SEPARA'?E EDITIONS,

OLIVER DITSON & CO., 277 Washington Street, Boston.
€. H. DITSON & CO., 711 Broadway, N.Y. 8 LYON & HEALY, Chicago, TIL




Valuable Musical Works Published by 0. Ditson

SENT, POSTAGE PAID, ON RECEIPT OF PRICE.

& Co., Boston§ C. H. Ditson & Co., New York:

EXCELLENT VOCAL METHODS.

e e
BASSINI’S ART OF SINGING.
AN ANALYTICAL, PHYBIOLOGICAL, AND PRACTICAL SYSTEM FOR THE CULTL-
VATION OF THE VOICE. By CARLO BassiNi. Edited by R. STORRs WILLIS,

This work is one of the greatest excellence as a Bystem of thorough and scientific instruc-
tion in the art of Vocalization. To say that as a book of this kind it has no superior, would be
to award it but partial justice, since the best judges of the merits of such works readily admit
that it has no equal.

Price in boards, complete . $4.00
i ¢ abridged . 3.00
Bassini’s Method for Tenor Voice, , .
Comprising all the excellent features of the above method for the Soprano,  Price $4.00.

THE STANDARD SINGING SCHOOL,
A COMPLETE METHOD FOR
The Cultivation and Development of the Voice,
And for acquiring the ART OF BINGING based upon the
CELEBRATED SCHOOL OF GARCIA.
With additions and adaptations to the English Language, prepared for the use of CONSERVA-
TORIES, CLASSES, AND PRIVATE T'EACHERS. .
: BX L. . SOUTHARD,
Price $3.00.

PANSERSON'S A B ¢ OF MUSIC.
(Abridged.)
PROGRESSIVE LESSONS IN THE RUDIMENTS OF MUSIC.
Of pecaliar value in condticting primary instructions in Vocal Music. Price, in boards, $1.00.

ANTEEM AND CHORUS BOOES

That are used in our Best Choirs and in the Leading Musical Socicties of the
Country.
NOT ONE BUT IS OF SUPERIOR CHARACTER,

Baumbach’s Sacred Quarteties. A Choice Belection of Pieces from the Works of the
Great Masters, and a great number of original Compositions and Arrangements for the
glpet.!ﬁmsgza’?ﬁd Close of Service, With Piano and Organ Accompaniment. Boards, $2.50;

oth, $2.

Boston Academy’s Collection of Choruses. Being a Selection from the Works of the
most eminent composers, Handel, Haydn, Mozart, Beethoven, and others. With an accom-

paniment for the Piano-forte and Organ. Boards, $2.50.

Bucl’s Motet Oollection. Composed, arranged, and sclected by DUpLEY BUCK, Jr., Hart-
ford, Ct. Boards, $2.50; Cloth, $2.75.

Church and Home (The). A Collection of Anthems, Motets, Extracts from Oratorios and
Masses, Chants, &c., from the works of Handel, Haydn, Mozart, Beethoven, Weber, Mendels-
sohn, Cherubini, Novello, and others. A choice variety of Short Pieces, for Introduction

and Close of . LeacH. Board 2.50;
Cloth, $2'§5.0 Bervice. Selected and adapted by  GEORGE oards, $2.50;

. . . . . . . B .

. . . . . . . .

New Oratorio Chorus Book. Containing the leading Choruses of the principal Oratorios,
with popular Selections from favorite Cantatas. Boards, $1.25.

| Harmonia Sacra. A Collection of Anthems, Choruses, Trios, Duets, Solos, and Chants,

original and selected. By E. L. WIITE and J. E. GourLDp. Boards, $1.38.

Constellation. A Collection of Anthems, Choruses, and Sacred Quartettes, adapted to the
wants of Convention, Choral Societies, and Social Practice. Boards, $1.50

Sacred Chorus Books. By E. L. WHITE and J. E. GouLp. Boards, $2.50. Sent, post-
paid, on receipt of price.

Chorus Wreath. A Collection of Sacred and Secular Choruses, selected from Oratorios,
Operas, and the works of the best composers. Boards, $1.50.

This new compilation will prove highly acceptable to Choirs, Musical Societies, and Con-
ventions that require in a compact and convenient form the very best vocal compositions for pri-
vate practice or public performance.

Peace Jubilee Music. All the Choruses, both Sacred and Secular, sung at the Great National
Peace Jubilee, held in Bosten, June, 1869. A splendid book for Binging Societies and Con.
g:nntions. Price 50 cts. Full orchestral parts can also be furnis%ed for all the Sacred

oruses. .

ORATORIOS.

CREATION. By HAYDN, Paper, 75 cents; Boards, $1.00; Cloth, $1.50.
DAVID. By NEuRoMM. Boards, $1.00.
ELI. By Costa. Paper, $1.75; Boards, $2.00; Cloth, $2.50,
ELIJAH. By MENDELSSOHN. Paper $1.88; Boards, $1.60; Cloth, $2.00.
JUDAS MACCABEUS. By HANDEL. Paper, 67 cents; Boards, $1.00; Cloth, $1.50,
MOSES IN EGYPT. By RossiNi. Boards, $2.25.
MESSIAH. By HANDEL. Paper, 75 cents; Boards, $1.00; Cloth, $1.50.

AN. By Costa. Paper, $1.75; Boards, $2.00; Cloth, $2.50.
8T. PAUL. By MENDELSSOHN. Paper, $1.38; Boards, $1.60; Cloth, $2.00.

JUST PUBLISHED.

ROSSINI'S. MESSE SOLENNELLE,
Complete. Paper $1.60; Boards, $2.00; Cloth, $2.50,
TETI ONLY AUTHORIZED IEDITION. 3
It has the advantage of both Latin and English words. With full Piano Accompaniment, ta;
which is added a separate organ accompaniment for Cabinet Organ or Harmonium, which com&
bination gives a very good orchestral effect in addition to- the voices. The only complete editio;
in America, and the only edition with both Latin and English words. .

NEW CHURCH MUSIC BOOK.
THE CHORAXL TRIBUTE.
By L. 0. EMERSON, author of ¢ Harp of Judah,” ¢ Jubilate,” &e.

The CHORAIL TRIBUTE is the latest, the best, and most important of Mr. EMERSON'S
Church Music Books, and contains entirely new music, without a single reprint from any of his
previous works, or from any other author’s former publication.

Many of the most popular composers of sacred musie through the country have made

@

special contributions of original pieces, and the whole collection forms a most valuable tribute N

to the wants of modern choirs.

Fresh Hymn tunes, Anthems, Motets, &c. for the Devotional Service; and ncw
Glees, Quartettes, &e., for the Singing School and Sectal Circle.

Price $1.50 per copy- N




Valuable Music Books Published by 0. DITSON & Co., Boston; C. H. DITSON & Co., New York.

' SENT, POSTAGE PAID, ON RECEIPT OF PRICHE.

WORKS

MUSICAL COMPOSITION.

WEBER’S THEORY OF MUSICAL COMPOSITION. Treated withaviewio a Natu-
rally Consecutive arrangement of Topics. Translated from the third enlarged and im-
proved German edition. With Notes. By JAMEs F. WARNER. 2 volumes. $6.00.

WOODBURY’S ELEMENTS OF MUSICAL COMPOSITION. With rules for ar-
ranging Masie for full Orchestra and Military Bands. By I. B. WoODBURY. 75 cts.

GUIDE TO MUSICAL COMPOSITION, , Forthose who desire in a short time and without
a teacher to acquire the art of inventing Melodies, and of providing them with syitable ac-

companiments. Hspecially of composing the easier kinds of musical pieces, By HEINRICH
WoRLFAHRT. Translated by J. 8. Dwicur. Cloth, $1.25,

STANDARD WORKS

—ON—

Thorough Bass and Harmony.

JOHNSON’S HARMONY. Practical Instructions in Harmony, upon the Pestalozzian or
Inductive System ; teaching Musical Composition and the Art of Extemporizing Interludes
and Voluntaries. This work is designed for ‘ new beginners.” It imparts a knowledge of
Harmony by exercises which the student is to write. The utmost simplicity of language
has been used in the explanations. By A. N.JoHNsON. DPrice, $1.25.

¥

A NEW MANUAL OF THOROUGH BASS, AND TEXT-BOOK OF MUSICAL
THEORY. By EpwARD B.OLIVER, Principal of the Mendelssohn Musical Institute, Bos-
“on. For beginners, and evon for advanced scholars as a book of reference, it will be found
invaluable. Price, in cloth, 67 cents; boards, 50 cents.

FIEST STEPS IN THOROUGH BASS. In Twelve Familiar Lessons between a Teacher
and a Pupil. Price, 75 cents.

BURROWES'S COMPANION TO THOROUGH BASS PRIMER. Being Fifty Pre-
lminary Exercises, consisting of a Bass and Melody ; to which is added a Key to the Exer-
cises. Thisis one of the finest works on Thorough Bass extant. Price, 75 cents,

ELEMENTS OF THOROUGH BASS AND HARMONY. Designed for the use of
8chools, Classes, and Conservatories, and as an aid in acquiring the art of playing church
music, and of extemporizing. By L.H.SouTHARD. OCloth, 67 cents; boardI;, 50 cents.

PRIMERS, DICTIONARIES, AND THEORETICAL WORKS.

CALCOTT’S MUSICAL GRAMMAR. In Four Parts. I. Notation. II. Melody. ITL
Harmony. IV. Rhythm. Containing within a small compass the leading principles of Musie.
By Dr. Carcorr, . Price, $1.00,

CLARKE’'S MUSICAL CATECHISM. Designed for the aspistance of Teachers of the
Piano-forte. Prepared from the One Hundred and Eighth English Edition. 88 ccnta,

FIVE THOUSAND MUSICAL TERMS. A complete Dictionary of Latin, Greek, He-
brew, Italian, Freneh, German, Spanish, English, and such other Words, Phrases, Abbre-
viations, and Signs as are found in the Works of all eminent Musical Composcrs, By
Joun 8. Apams. Boards, 75 cents.

LENHART'S ELEMENTS OF MUSIC. A clear and systermatie arrangement of Rules
for the Piano-forte. To which are added Burrowes’s Guide to Practice, and Czerny’s cele-
brated Letters on the Art of Playing the Piano. 50 cents.

MARX’S GENERAT. MUSICAL INSTRUCTION. An aid to teachers and learners in
every branch of musical knowledge. By Dr, ADOLPH BERNHARD MARX. Cloth, $2.00.

This is a translation of one of the most valuable theoretical works on the science of musie
puMtished in Germany.

¥ . >

MATERIA MUSICA; or, MATERIALS FOR THE PIANIST. A Class-Book, con-
taining the Principles of Musie applied to Piano-forte Playing, adapted for Private Tuition,
but more especially arranged for the use of Schools for Young Ladies, Normal Schools, and
other Beminaries of Learning. By J.C. ENGLEBRECHT. 75 cents.

MOORE’S COMPLETE ENCYCLOPEDIA OF MUSIC. Elementary, Technical, His-
torical, Biographical, Vocal, and Instrumental. Embracing a complete history of the scienee
from the earliest time to the present; avery full and comprehensive musical biography of
more than four thousand distinguished musical celebritics and composers. The author has
endeavored to present all the necessary information which may be required by those who
,wish to arrive at eminence ag vocalists or musicians; and he has given a description. of, or:
directions how to use all the known musical instruments; with more than two hundred
short yet important essays upon various subjects conneeted with the art and science of music,
and almost every subject to which the. attention of the musical student should be directed.
By JoHN W. MooRE, Cloth, $6.00, .

OLIVER’S TEXT-BOOK. By E.B.OLrver. Cloth, 67 cents.

OUTLINE OF MUSICAL FORM. Designed for Musical Students, A Treatise on Symr
metry and Musical Form, Rhythm, Melodic Structure, The Song-Form, Rondo, Sonata,
Ecclesiastical Form, &¢. By W. 8. B. MATHEWS. 60 cents.

THE TUNER’S GUIDE. Containing a Complete Treatise on Tuning the Piano-forte, Organy
Melodeon, and Beraphine; together with a specificatdon of defeots and their remedies. 60 cta
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and Progressive Exercises,

AND A GREAT VARIETY OF

Songs, Dances, and Beautiful Melodies,

MANY OF THEM NEVER BEFORE PUBLISHED,

BOSTOIN:

@m& DITSON & CO0., Ne. 277 Washington Street,
NEW YORK: C. H. DITSON & CO.

Eutered according fo Act of Congre

n the yea: 1868 by OLivsR DirsoN & Co., in the Clerk’s Office of the District Court for the District of Massachusetts.




PREFACE.

This book will be found to be greatly superior to any former publication, in the number, variety and beauty

of its melodies.

It has been carefully put together by Mr. James Buckiey, (father of “ Buckley’s Serenaders,”) who has had
twenty-six years experience as teacher and player, and has improved the Banjo, by applying screws, and in other

ways.
To perform well upon this instrument, one should be able both to pick and to strike, like guitar players.

When the bridge of a Banjo is in the right place, the 12th fret is just half way between the bridge and nut.

Having once found the proper position for the bridge, it would be well to mark the place with a pencil.

Those who wish to make their own banjos, are referred to Mr. Buckley’s former work for directions; it may

be here added, that goat-skin should be used in preference to calf-skin, as the latter is liable to shrink.




T RUDIMENTS

All musieal sounds vary according to prtch or tone ; and in order to express
sound tbat mway be high or low, we use whatis called

A STATFF.

| -—

This Staff cousists of five parallel lines, and all tones are expressed by charac-
ters written either upon them, or the spaces between them.

The under line is designated as the first line, and the space between the first
and second line, as the jfirst space. There are five lines and four spaces, which
are named as follows :

fifth line. B ——
z—————-fnnrth line. g —_— {“:‘i’:‘t’]‘s“’ace'
— third iine. e pace,
g—— second line, 2 second space.
+ - first line, O _____first spaces

When we wish to express a sound that may be higher or lower than those which
oceur upon the Staff, we use what are termed
ADDED OB LEGER LINES.

i

These lines are used either above or below the Staff, according to the pitch or
tone we wish to indicate.

At the left hand of every staff weuse a character called a Clef. There are two

Clefs in general use ; the Treble Clef, and the Bass Clef, which are used as shown
. in the following examples :

H
H

TREBLE, oR O CLEF.

0
Y
s
| IANNYA
o/

BASS, or F' cLEF.

pP=——"]

hodaetoienl

OF MUSIC,

All musie preceded by the Treble Clef can be used by the Violin, Flute, Accor-
deon, and other high-toned instraments : it is used, also, for the right hand in all
music written for the Piano Forte. The Bass Clef is used only for the Violon-
cello, Bassoon, and other low-toned instruments, also for Bass voices in voeal
music, and for the left hand in music for the Piano Forte. Thus, it will be ob-
served, the Bass Clef is used to indicate the low tones, and the Treble Clef to
express the higher sounds,

Music that is written for the Piano Forte is always connected by a Brace, the
Treble Clef always being situated above the Bass,

The Brace is also used to conneet

any number of staves that may be
reqnired to constitute a score, and
therefore two or more Treble Clefs
may be connected, as well as any
number of Bass parts.

?

NOTES, OR CHARACTERS USED TO EXPRESS THE LENG"I‘H OF SOUNDS.

As every sound varies in regard to duration, we are required to express the
same by characters called notes.

The longest sound in general use is called a whole note, which is expressed by
this character (& ), the sound of which is continued while we can count four:
Other notes, with their relative value, names, ete., will be found in the following
table.



1 RUDIMENTS

Semibreve, orwhole note.

3 )

1 |

I

Minim, or half notes. Crotchets, or qula,rter notes. Quavers, or eighth notes.
pa——

e ]

OF MUSIC.

Semiquavers, or sixteenth notes.
) “‘jﬂ’"”—’&mm‘,“' M ot ST S | OO0 T

—

|
7

L

——

e85 9 a9 8 ':i::ij::i:d:i:ﬁ:ﬁ:i;i:;:d:dza_:é;ﬁ

4 3

1 2 4 2 4 1 2 3
Count gmr to each., éomt two to each. Count one to each.

All notes of shorter duration are expressed by an additional bar across the

[
stems, thus E thirty-second notes : and thus for | Sixty-fourth notes.

A single eighth note is written thus, N or 5 ; a Sixteenth thus, g or R

it is only when a succession of similar notes

appear that they are tied with bars
2% e

from stem to stem, thus, m“l or :_ o
doéo iorwan ‘

It matters not whether the stems be made to turn upward or downward. The
situation of the body of thenote determines its tone.
them written as in the foregoing examples, but in vocal musie each syllable is par-
ticularly provided for by a precise division of the stems or ties.

HOW TO STRING THE BANJO.

The strings should be the same distance apart as on a Guitar. For the first
string get a very fine 1st Violin string; for the second a very small 2d ; for the
third get either a small 3rd, or a large 2d ; for the fourth get the smallest 4th you
can; the fifth must be a little thicker than the first string. It would be better,
where practicable, to get harp strings, the violin strings reqnuiring more care in
gelecting, owing to the thickness not varying so much, from the fact of the violin

_being tuned in 5ths, whereas the Banjo is taned in 3rds and 4ths.

HOW TG FRET THE BANJO.

Great care must be used in doing this. 'The distance between the nut and
bridge must be divided into 18 equal parts.  After putting your first fret on, then
again divide the space between this and.the bridge into 18 parts ; putting your
second fret on, then again divide from the second fret to the bridge into 18 parts,
and so on until you have asmany frets on as yourequire. The bridge, of course,
must alway be kept stationary. The frets are all to be put the entire width of the
finger-board, with the exception of the 2nd, which only crosses the 2nd, 3rd and
4th strings.  On the 1st string yon must have a small fret, an eighth of an ineh
nearer the first fret.

1 2 .
Count one to every tweo.

We frequently observe,

4 1 2 4
Count one to every four.

POSITION AND METHOD OF HOLDING THE BANJO.

The performer should sit in a natural, easy, and erect position. The hoop or
body of the Banjo should rest on the right thigh, close to the body, so that the
wristof the right will comgdirectly over the bridge, the thumb over the fifth string,
and the first finger bent over the first string. The arm at the joint of the wrist.
must be held still ; the hand mast be limber at the joint of the wrist. The neck,
or handle of the Banjo should rest in the left hand, between the thuinb and first
finger, usually termed the fork of the hand. '

Like all other instruments the Banjo can be played in all keys; but some are
more particularly adapted to it than others. The most suitable are the keys A
and B : F§ Minor is also a very good key: and Cf Minor.

HOW TO TUNE THE BANJO CORRECTLY BY EAR OR NOTE,

The first thing particularly requisite is to have the Banjo in tune; to get the’
correct tone and volume of sound, and have it best adapted to the voice. It is
pitehed to play in the key of E, four sharps, and A, three sharps, which are the
natural keys for the Banjo, although it can be played in any other key, but not
with the same ease. ' e

The bass, or fourth string, must be A, the third string B, the second string G
sharp, the first string B, the fifth or thumb string, F, an octave higher than the
third string, and is the same note as the first string on the Violin.

Commence tuning the short, or thumb string to B, or as near as you can get
it.  Then place the second finger of your lefthand on the first string at the fifth
wark, or fret, from the nut across the finger-board, which is E, (and is marked
for the second finger,) and tune it to sound like the short string.



RUDIMENTS

Place the second finger on the second string, at the third mark across from the
nut, and tune it to the first open string, then your second, first, and fifth strings
will be in tune. .

Place the second finger on the third string, at the fourth mark across, and tune
it to the second open string.

Place your second finger on the fourth string, or bass, at the seventh mark,
and tune it to the third open string, and your banjo will be in good tune.

When the banjo is in tune, the following notes are made on the open string.

A E ch B E
& £
| 2Pl 1 . J—
e 7 g- L—- El
| -
= 3rd open. 2nd open. 1st open. 5th open.
._‘_.. N
4th string open. Thumb string.

To play in the keys of D and G, tune the thumb string to D, and the other
strings accordingly ; which will bring &, D, F sharp, and A, at the nut.

N. B. In playing banjo style, the notes. must not be picked up with the fin-
ger; they must be made by striking down with the back or side of the finger nail
of the first finger, the side next the middle finger.

OF MUSI(. 5

ber of bars, signifies repeat ; it is sometimes accompanied with dots at the bars,
always with a line that embraces the entire strain which needs repetition, thus:
Bis.

| E;%?;};a; ]

NOTES, CHARACTERS, &c., USED IN MUSIC.

§ .
4 B
—&

oleisie

Musieal sounds are expressed by certain characters called notes.. These notes,
seven in number, are denominated by the first seven letters of the alphabet, viz :
A, B, 0, D, E, I, G, aud are placed on a stave composed of five lines and
four spaces, either on the line or in the spaces between the lines. -Sometimes the
notes extend above or below the stave; the additional lines that are used are called
ledger lines above or below the stave.

NOTES ON THE LINES. NOTES IN THE SPACE.

e =l o e—

B —o Hs—F——a—"

. —_— ‘ I‘ 1 ! - T 1
ADDITIONAL, OR LEDGER LINES.

D sharp, on the first string, is sometimes made with the little finger, and some- —o— ":: - i
times with the first of the lefs hand, s the tunes may require. i; %_— " i . ]1 .
. . . S S— - |
This mark % is called a Sign, when it occurs for the second time, we must ;. | | P
o/ ., ~ . . o/ U —& 8
return to where it previously occurred, and proceed tothe pauge which is placed " y ik
over.a double bar at the conclusion of the pieece. The word Bis over any num- A g A o E ¥,
' ' ’ . e
A Semibreve, Minim. Crotchet. Quaver. Semiquaver, Demisemignaver.
O ] 1. » (4
7) ] i N N N
y .o —t ) == !
i ——= = e i -
o/
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THE LENGTH AND PROPORTION NOTES BEAR TO EACH OTHER ARE AS FOLLOWS.

, r ]
A semibreve = = =
K 2
' & Z |
is as long as two minims, I i “ 1 A minim is as long as two crotchets,
or as four erotchets, l:"—“::f - . —® 1A crotchet as two quavers,
i L ' - :
or eight quavers, |:: . e . e e : . P:i A quaver as two semiguavers,
- - - 1 ! J ! I
orixom somiquives, | —e—w—pe—u—e—p o E & oo d  nigurersatm
£ L L ! L L 1. { (1 L 0 i

or thirty-two demisemiquavers. !:.:P‘ _P‘!_!_l_i“r a !:F r !LP:!:!ZKZP:PII—!—"I— l:!—‘—l:E! Demisemiquavers.

I(
e — ——————— R P — S |4

DOTTED NOTES.
A dot increases a note half its length, for example

A dotted ‘ T ’| is equal to ] -
mmxbreve, thus : ‘T“———a - 3 mining : l;% E:f“—:l—:'i A dotted crotchet %;Ei— s equal to 8 quavers E 0 P‘_-E~ ﬂa

A dotted minim, —————7 isequalto S— A dotted quaver y-G———— is equal to three g ‘
thus %——ii— 3 c?ochets E !———ﬂ—-—?-—ﬂ 1 E —l—-i semiquavers. Eé—ﬁ—;‘ 2§
N — - 5 .

|

= GE: ‘
TABLE OF RESTS.
The Rest implies silence to the performer, agreeable to the quality of duration of the rest.

Hemibreve rest. Minim rest. Crotchet rest, Quaver rest, Semiquaver rest. Demisemiquaver rest.

—z = 5 # [ - ~
T L - i 7] Je g—
: i ) g

e/ . T
- o

QWL"N
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MEASURES AND BARS.

Every piece of music is divided into short and equal portions called measures,
by small bars drawn perpendicularly across the stave, or staff.

Repeat this bar. Bar  Measure Bar Bis. Repeat.
—— 1 = - S—
e E~———.—-—- —
—=—— E——r—

A piece of music is divided into strains by the use of the double bar. When
dots are placed before the double bar, they show that the previous strain is to be
repeated. When after the double bar, that_ the strain following is to be repeated.

Double bar. Double bar with dots before.

% Double bar with dots after.
o/

———l l6=—=

F——

TIME.

There are three kinds of time, viz: common time, when each measure contains |
two, or four equal parts, and triple time, when each measure contains three equal
parts, and compound time, when each measure contains six, or more parts. Com-
mon time is marked by the letter ¢s and by figures. Triple and compound time

by figures only. The letter .. signifies that each measure contains the value of
a whole note.

When figures are used, they signify that each measure contains such fractional
part of a whole note as the figures indicate, thus :

:2;‘*‘4

J\D Y,
o/

gs o

Zx

The upper figure shows the nnmber of parts, or counts; the lower figure the
kind of note to each part, or count.

OF MUSIC. 7
EXAMPLES OF TIME,
1234 1 2 3 4 1 2 3 4
:;Q_L 7 7 1) ) ) a l‘“i
N{anW, ™ ~ ; 1 [
RABVE: ! — I . E F—1
., 123 1 2 3 1 2 3
14 R S _______;I
) e s e et i i s |
N ] 5‘ I I 1 | | ! . |
.. L] L) L

THE SHARP,|) FLAT,) AND NATURAL. (})

The sharp is a sign which raises a note a semitone,and the flat lowers a note a
semitone, and the natural restores a note that hasbeen effected by a sharpor flat to
its original sound. A sharp or flat placed before a note, is called an accidental,
and affects all the notes of the same name throughout the measure in which it oc-
curs. When sharps or flats are placed atthe beginning of a piece of musie, they
effect all the notes of the same name throughout the piece. The sharps or flats
at the beginning of a piece, are called the signature.

There are as many sharps and flats as there are notes.

The sharpé are placed, beginning with F' sharp, by fifths ascending and by
fourths descending. The flats are placed, beginningwith B flat, by fourths ascend-
ing, and by fifths descending. :

THE PAUSE, &c.

The pause , is placed over notes and rests, and denotes that t-~performer
may dwell upon the note as long as he thinks proper. When a pause is placed
over a double bar, it shows the cnd of the piece. Da Capo, or D.C., indicates
that the performer must begin the piece again, and end at the first double bar, or
contivue to the word fine. The sign, &4 indicates that the performer must re-
turn to the first sign and end as in the D.C.

THE FINGERING,

" The X has reference to the thumb. _
The figures and letters above the staff have reference to.the »{ght hand;.
those below have reference to the left. :
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. @AMUT IN THE KEY OF A, THREE SHARPS.

) T T U ¥ 1
Fifth string. ] Fourth string. l Third string. | Secondstring, |  First String. l Second position. Third position, l
Left hand. Open. i Open. 2d. f 2d. 4th. |  Open. 2d. {Open. 1st. ‘Open. 2d. 4th. | 2d. 4th. | 24. 4;h.
& ﬁ__ . 3 : o O
‘?ﬁ_"_i!mw S ; 4 - !——_' 'd'”—? i
# 1 . | (] o C | ' (1 |
o : S N S—  I—— ! § 1|
Right hand. X thumb, “e- 10.%anger. U, o
A . B CH# D B &  GF A B C§ D B F& G A
_ GAMUT IN THE KEY OF E, FOUR SHARPS.
- 1 - g ] T T =1
’ Fifth string i Fourth string. Third string. ‘ Second string. \ First string. ! Second position, ! Third position.
# pen Open. 2d. 2d, t 4th. | Open. 2d, | Open. 1st. 'Open. 2d.  4th. 2d. 4th, 2d. 4:11.
; o i
R —an . , . - - B R
e o e
oS — 1 - 2 o— { 1§ |
g te—ot === H
thumb, X :;‘-— 1 oy ——
_ - nger.
A ‘B ck D E oz A B COf D¥E B F¥ ©# A

As the thumb of the left hand is never used, when the first finger and thumb is mentioned, the performer will know it is intended for the right hand.

) FIRST EXAMPLE, LEFT HAND.
To make a strike, fingers down ; the first finger atthe first mark, or fret, marked A on the second string, the second finger on the second fret and first string, marked
. Csharp. Righthand : have the wrist directly over the bridge, touch the first string with the back of the nail of the first finger, and the thumb-string immediately after

" with the end, or ball of the thumb,Xraise the fingers up and repeat the strike.
To the first strike count one two; to the next three four, and so on. To the half strike, count one, two, or three, four.

A strike, A strike. A strike A strike, - A strike, A strike. A strike. -A strike. A strike. A gtrike,
# 2d&)wn. N %P or dowg.d N v A dov‘vin. we N dow112.d ve N dow121.d VU .
#, _ \ l'e“i\ r ! 24 P ] _ - pi\_.
i = e 7 e et T
—— st X Ist X -—lnt X 1st X . 18t X 1st X S Ist X _—Ist X 1st 3( '
Count 2 3 4
. SECOND EXAMPLE; A STRIKE AND A HALPF.

Give the strike the same as in the last example, first with fingers down ; make another note with the first finger of the right hand on the first string, ‘¥ raise

the fingers up and repeat. % i '
i i Half A strike Half.

A strike
Left hand. Down. : ‘
__ 2df J\ 24 % Up % 2d 2d 12 hY Dowu. N 2d
"y T . _ @ . N
e =
Ao i — = —_— F e = S S
vv_p_.i -_—, t kN I'V L) If r - I— T -
mahthuud-llﬁngzx ‘%,t 7- 1st X 1st st X 1st 1st X 1st 1st X 1st

~ Count.
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A peale; generally speaking, is a succession of seven notes ascending or descending, which consists of five tones and two semitones.

Tone.  Tone. Semitone. Tone,  Tome. Semitone.
0D & 1 _
el : , ] H
N (an W] - ! z H
AT 2 -~ & . | 1 |
Yoz = = —
BUCKLEY’S JUBA.
Strike ) up ﬁth pos.
dows eike 2 001 2 04 12 001 2 0 2 0 20 2 1 2 g ; 02 0 2 1
— s ——g— 33—- 52— —!-r!——'——!—! — ——!—-—!:_P——————ﬂ
(&5 T — gttt — = 1 ~ i
%______’: o el B e 5 o e —
XT X1 X T X1 XTI X1 X gy 1 X 1 X < 1 X 1 X 1 X
CHROMATIC SCALE. '
1 23 3__0 1 0.2 2 .3 4 &
442 g ——r B —
+-% .. P o a0 Lo P AP ’
o - ! B # i P _S—
¢ _‘_“_-i—ﬂy— 4 o 1 2 o 1 2 4 4 1
-5 = 72
18 ,19 1 22
: , : ' 14 15 16 17 - o #ﬂ EB-- §3~ e
: ‘ _ 12 .13 te_ #. 19— _Te_ o -
2y PO UL e fe il . il i i s o i
a2 —be_te r—" ——— ; a1
4 | - N i H o 3 4 !,!_.:
— i P —2 4 on §
T—2 54 ——2 —3——4 +—2 3—4
- EXERCISE IN TWO-FOUR TIME. )
' ¥ ﬁmk"'o\ One © 2 0 3 1 2 o ot 2 0 2 1
OWha B
- g’—ﬁ" L — "‘] — @ . o . 8 |
e e e e
R W I X T X T x 1 S G VR
EXERCISE IN SIX-EIGHT TIME. ,
ﬁ- “1(1)20214%100001020212“1124 01021212 2000202 420 1
2 0
[ Pull P S ST S S R M e . NP [ g T T g I N—%
. — i—o ljh !+'——p—o~|——o—;-- ~8- ?Il—! 1%-0ra g ‘—}——,!—-‘_11, 4 ;‘ ‘:ﬁ!~3#d'—!~i£—~—d—71— 5
SV A— o e o9 +
R e T e R AR AR A R aa e XIxIX T X T xx =



EXERCISESR,
EXERCISES FOR THUMB, lst, 2d & 3d FINGERS.

Two dots (+ ) 2d Finger. Three dots . o .) 3d Finger.

10

X Thumb, One dot () 1st Finger,

No.
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G. SWAIN BUCKLEY’S UELEBRATED MINOR JIG.
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TM LONELY SINCE MY MOTHER DIED,

Composed by H. 8. THOMPSON.

b o

Arranged by NAPOLEON W. GOULD.
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I'M LONELY SIxCE MY MOTHER DIED, Concluded.
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PADDLE YOUR OWN CANOE.  Concluded. | 55

# ﬁ To  bor -row is dear-er by far than to buy, A max- imh tho’ old, still true . . You
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Pad-'dle myown ca - noe. My wants are small, I care not for all, If my debts are paid : 1
) . rise with the lark, and from day - light *till dark 1 do what I have
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world you go trav-el - ling  through, "And  nev-er sit down with a  tear or a frown, but pad - dle your own ca -~ noe
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4 If a hurricane rise, in the mid-day skies, and the sun is lost to view,
Move steadily by with a steadfast eye, and paddle your own canoe—
The daisies that grow in the bright green fields, are blooming so sweet for you,”
So never sit down with a tear or a frown, but paddle your own canoe.—CHO,
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0 WOULD I WERE A BIRD.
Composed by CHAS. BLAMPHIN. Arranged by N. W, GouLp.
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1. Oh!wouldI were a bird, That Imightfly to thee, And breathe a lov-ing  word, To ore so dear to  me, How
2. Oh! would that I could Ay, This bright and glorious day, To give a sigh for sigh, To thee so far a - way, My
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0 WOULD I WERE A BIRD, Concluded. | 57
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THE LITTLE BROWN COT ON THE HILL.

Composed by B. B. Istacs. Arranged by N. 'W. GouLp.
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1. T re - mem-ber the lit - tle brown cot on the hill, Wbere T lived in the bright long a - go, And the mn -sic - al sound of the
2. Longa - go in  the lit-tle brown eot I was born, And there passed all my boyhood a - way, On its porch I would sit from the
3. Tt is years since I part-ed my friends at its door, When I left them to wan-der a - way, And'I sigh when I think that they’d
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mur-mur-ing rill, That.be - side the brown cot used to flow : Tho’ to oth-ers mno  beau-ty in it wmight. ap - pear,  That could'
first blush of morn, Till the close of the long summer day, OrT’d play in  the cool sha - dy woods that were near, And my
ﬁmeet; me 1o more, For they sleep in the churchyard to-day ; But al-though in  this world T’ll not meet them a - gain, I will
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58 THE LITTLE BROWN COT. Concluded.
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h wake in their bo-soms a  thrill, Yet there’s nothing on earth to my heart was so dear, As that lit - tle brown cot on the hill.

i shout would ring merry and shrill, .  Till fa- tiguedI’d return to my Moth-er so dear, In the lit - tle brown cot on the hill.

cher-ish their memo - ries  stiil, And re-membrance for- ev-er for me will remain, Of the it - tle brown cot on the hill.
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It was low and was cold,And in winter was drear, And the winds could assail it at will, Yet there’s nothing on earth to my hearb was 50 dear, As the little brown cot on the hill,
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PRETTY LITTLE SARAH,

ARR. BY J. BUCKLEY. 59.
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1. My heart is like a pumpkin, Swollen big with love, The fair - est girl in  all ere - & - tion, She is too good for man, And
2. The first time that I met her, In a pouring rain, I  proffered her my arm and um-be- rel - la, She took themwitha smile, I
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! ought to be above: Her beauty 1is a creditto a na - - tion. Her fa-ther has a farm out on the  Brighton road, And
i said I’d see her home, She thanked me with a voice solow and mel - low. When we ar-rived at home, she  said she’d ask me in, Her
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for this pretty Sarah, of

love I'vegot aload, I'd spendafortuneon her, Of that Ineedn’tspeak, For whata

for - tune ¥ must have on seven dol-lars a week.

parents they were poor ; said I poverty’s no sin. No doubt she thought me rich, Of course Ineedn’t speak, For I was doing my heav-y on geven dol-lars a week.
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PRETTY LITTLE SARAH.  Concluded.
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ougl’;t to be an an-gel, Miles up in the air,v”l‘o marry her I’d like to-morrow morn - ing.
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3 8he’s got a little ancle, she’s got a little foot, her pretty little fingers running taper,
The waist is round and small, her mouth is best of all, with rauby lips not twice as thick as paper,
She’s always drest in silk, her notions they are high, altho’ her staturc’s small, her bearings in the sky—
W(];en‘ sheobelog%s to me, of course I never speak, what lots of silks she’ll get from me on seven dollars a week.
Cr0.—Oh, &c.

4 Her parents they are poor, but she’s a milliner, and earns large wages in the city.
Some she gives her mother for her keep and board, the rest she spends on clothes to make her pretty,
She never saves a cent, tho’ to me she says she will, to save the expense of marriage is a sugar-coated pill.
Argl shoul(()l we& have a family, but too soon I must not speak, a wife and fourteen children on seven dollars a week.
H0.—Oh, &c. -
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Compﬂsed by BLAMPHIN, b bare ) Arranged by NAPOLEON W. GOULD.
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3. 'l leave thee at the lane when the clock strikes ten, And faith-fal  will re - main, Love be -
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meet  thee m the Jlane when the clock strikes nine, In  ex - sta- cy a - gain, Love, to
meet  thee at  the lane when the clock strikes nine. Thine eyes like stars of eve - ming, so
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call thee mine, My lleart for theeis ﬂurnmg, my brain is almost whirling, Thro’ lov- ing thee so mad -ly, My sweet mountain rose, When
soft - ly shine,  Thy voice itslovetale telling, all  oth - er thoughts dispell-ing, But lov-ing thee, but lov-ing My . . L. . The
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Continued.

ILL MEET THEE ‘AT THE LANE.

As thee my moun- tain’ rose.
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I'LL MEET THEE AT THE LANE, Concluded. 63
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brain s  al - most whirl-ing, Thro’ lov-ing thee so mad- 1y, My sweet mountain rose.
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THE YELLER GAL THAT WINKED AT ME,
Music by A. M. HERNANDEZ Arranged by N. 'W, Gourb.
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1. Your at - tendion I ask for a while, To a song I’m go -ing to sing you, Tts a - bout a pret-ty .yel-low gal, T
2. 1 im - me-diate = ly  asked her ° name, And she said 1t was Lu - cin-da, She said I was a stunner, And that
g?). . O you should have seen her on her wedding day, She was as handsome as Ve-nus, When the par-son made us one, Ah
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64 THE YELLER GAL THAT WINKED AT ME, Coﬁcluded-

i “@:p:p: s o N—1 =7 “TTE @ B\ B = S st 5 X

| %éf g—g— R F—o-1-f—@—y e s v g — e —F—J
- ——— L v / e ~ —

met while I was walking, And she threw such a glance at me, She was pret-ty, and assweetas a flow'r, Such
I for life had won her, And mar - ried we should be, v So I dress'up and walkto her house, Every
! lh‘:then the thing was done, And I  never felt so happy in my life, So I boughta lit - tle place up town, If you
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clothes you nev-er did see, She’d a dar-ling lit - tle bon-net With a flow-er garden on it, Had the pret-ty galthat winked at:me.
af - ter-noon a - bout three, And I glanced up - at the win-der for to see my dear Lucinda;She’s the yel-low gal that winked at me.
. go by,stop in  and see, Youw'llbe welcome by a2 wife, That is dear to me as lifo, She’s the yeller gal that winked at me.
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Oh my, she look’d so sweet, ‘ And she diessed so  neat, With her tilt - ing hoops and
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Concluded.

THE YELLER GAL.
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As she skipped a-long the gut-ter, My heart wasin a flutter For the yel-ler gal that look’d at me.
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66 MAGGIE MAY,

Composed by MooRE. Arranged b} N. W. Gouip.
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* 1. The spring had come, the flowersin bloom, The birds sung out their lay, Down by the ht - tle
2. The years rolled on, Yet still I loved, With heart so  light and gay, And nev -er will this
3. May heaven pro - tect me, For her sake I pray both night and day, That I ere - long may
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rin - ning  brook, I first saw Mag-gie  May. She had a vogue -'ish jet  Dlack eye,  Was
heart de - ceive, My own dear Mag-gie May. When oth - ersthought that life  was gone, And -
g eall her mine, My own dear . Mag-gie May. For she is all the world to me, Al -
: [ !
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ginging  all  the day, And bhow I loved her none can ftell, My lhttle Maggie May
death would take a - way, Still by my side &d lin -ger one,  And that was Maggie May.
. though I'm far & - way, - I oft - en think of the ran-ning brook, And my dear M‘afggle May.
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SOPRANO & ALTO,

MAGGIE MAY. Concluded.
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‘Valuable Music Books Published by 0. Ditson & Co;, Boston ; C. H. Ditson & Co., New York.

SENT, POSTAGE PAID, ON RECEIPT OF PRICE.
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 Cantatas by Eminent Authors.

EXCELLENT FeR SINGING SOCIETIES AND SCHOOLS.
—

SACRED.

As the Heart Pants. (42d Psalm.) By MENDELssonn, Roards, 50 cents; Paper, 40 cents.

Come Let us Sing. (965th Psalm.) By MENDELSROHN. Boards, 50 cents; Paper, 40 cents.
Hear miy Prayer. By MENDELSSOHN. &0 cents.

Hymn of Praise. (Lobgesang.) By MENDELSSOHN. Priee $1.00.

Lay of the Bell, By ROMBERG. 7§ cents.

Miriare’s Song of Triveph. By SCHUBERT. Price 75 cents.
Blorning. By F.Reiss. 60 cents.

Praise of Friendship. By MOZART. 50 cents.

Praise to God. A Choral and Instrumental work. By Groncs F. Brisrow. Cloth, $2.25.
Teansient and Eiernal. By ANDREAS ROMBERG. Priee 38 cents.

FOR SRCULAR FHESTIVALS.
Burning Ship. For mixed voices. By B. ¥. BAKER. Boards, 85 cents.
May Quecen. Words by HENRY K. CHORLEY. Composed by WILLIAM STERNDALE BENNETT.

Paper. 80 cents; Cloth, $1.25.

Bt. Ceeilia’s Day. By VAN Brer. Cloth, $1.25; Paper, $1.00.
fThe Picnic. A CANTATA (entircly hew) designed for the use of Bchools, Singing Classes,
and Social Gratherings, for mixed voiees. Also arranged with separate voeal score for female
woiees, on the same page. Words by GEORGE COOPER., Munsic by J. R. THOMAS. Just the
thing for Summer Musical Festivals.
“THE FATHERING. — “ Away, away, to ficlds of green.”

TuE DEPARTURE. — “ Merrily over the water.”

THE ARRIVAL. — ‘ Up the hill and down the dale.”

SpoRTS. — * Bwinging,” ¢ Lily bells and roscs,” *“A jolly good laugh,”  The skipping
rope.”

? THE S8TORM. —* O hark! O hark! The winds are rising now.,”

BREAKING AWAY.— ‘ Sunshine after raln.”?

Tue FAREWELL.—* The shadows gently fall.”

HoMEwARD BouND. — ¢ The sun is dropping in the sea,

Good night he bids to you and me.” [Price. $1.00.]
Spring Holiday. A Cantata, in three parts. Designed for the use of Female Seminaries,
Academics, Juvenile Classes, Schools, &c., and designed especially for Concerts, and Exhi-
bitions. By C. C. CoNvERSE. Price 75 cents. .
The Storm King. Words by H. M. TICKNOR. Music by B. F. BAKER, 33 cents.
The Twin Sisters. An OpeRETTA for two voises, Soprano and Alto. By HERMAN S.

SARONI. Boards, 50 cents.

A Winter Evening’s Fntertainment, A Social Cantata. Words by SipNEY DYER.

Music by A. Curt. Paper, $1.00; Cloth, $1.25,

This Cantata introduces the hearty pleasures which onliven our winter evenings, and pos-
_messes many attractive features which will cause it to become the most popular work of its kind
‘ever published. Tt is easily ‘ brought out,” and cannot fail to afford satisfaction and amuse-
“ment whenever produced. Itineludes a ¢ QUILTING BEE,” a ¢ SNOW-BALLING SCENE,” ¢ HIDE
AND SEEK,” Love Scenes, Comic Scenes, and other attractive features. 'T'he (lantata can be
sung without action or scenery; but, if the latter is desired, a little ingenuity will supply it, di-

4

rections for which are given,

FOR HIGH SCHOOLS, SEMINARIES, AND ADVANCED CLASSES.

The Grammar School Chorus. Containing Wilhelm’s Celebrated Method: of Teaching
Vocal Music. Also 8clections for Devotional Kxercises, Exhibitions, and all other occasions,
Adapted for one, twe, or three veites. By J. B. SwARLAND. * This Book is Used in ail the
Upper Classes of the Boston Schools. Price $1.00.

Ameriean Musical Cless Boolk. Containing Elementary Instructions, Vocal Exercises
and Solfeggios, Duets, Trios, and Concerted Pieces. By T'. BISSELL. Boards, T5 cents.
Young Ladies’ Vocal dibwm, A Collection of Choruses, Trios, and Duets. Selected by
CuArLEs D. G. Apam, Teacher of Music at the Buffalo Female Academy. Including a

Course of Vocal Exercises and Solfeggios by Rossini. $1.25.

8inger’s Manual. Containing Elementary iustruction, and a ehoice collection of Secular
and Bacred Music. By W. WiLnrams, $1.00.

Musical Mirror. Rlementary Instructions and a collection of Music adapted to Sacred
and Secular Words. By 8. B. Pniers. 75 cents.

Part Songs. For THREE AND Four FEMALE VoIcEs. BSelected mostly from a collection by .
8. MULLER, and translated by FANNY MALONE RAYMOND. 75 cents.

Hiygh School Choralist. A felection of Choruses and Four-Part Songs from the Works ot
the Great Masters. $1.00.

Operatic Album (The). A Colleetion of Music in Parts, for Ladies’ Voices. $1.25.

The G;éeetdng. A New Collection of Glees, Quartettes, and Choruses. By L. O. EMERSON,

T

The Trio. A Collection of Three-Part Songs for Female Voices. Designed expressly for
Female Seminaries, High 8chools, Colleges, &e.
Compiled by D. X. Hoop. (loth, 75 eents.

THIX GOLDEN ROBIN.

THE LATEST AND MOST POPULAR JUVENILE BOOK,
BY W. 0. PERKINS.\ .,
Author of the “ Nightingale,” ¢ 8abbath-Schoor Trumpet,” &e.
Containing Elementary Instructions, Attractive Exercises, and Several Hundred Popular
Songs. '

This new book will be found SCPERIOR TO ALL SIMILAR WORKS, in many points essen-
tial to a popular instruction book in Vocal Music and_Collection of Melodies for the Young.
Several Editions have already been ordered, and the demand increases. Many of the SBongs
have been written expressly for the work; and none of the songs are old and time-worn, — sung
through a dozen books, but NEW AND SPARKLING, ADAPTED TO ALL OCCASIONS, AND ALIVE
WITH THE SPIRIT OF THE TIMES. Price 50 cents.

NEW SABBATH SCHOOL MUSIC BOOKS.

Glad Tidings. By L.O.EMeERsoN and L.B. STARKWEATHER. Bright and Spirited Music.

Not re-arrangements of old and worn-out Melodies. New words and fresh Music.

The great reputation attained by all of Mr. EMERSON’S former works, the ‘ Golden Harp,”’
¢ Golden Wreath,” * Harp of Judah,” &c., is a sufficient guaranty of the merit and success of
¢ Glad Tidings.” Price, in board, 35 cents; Paper, 30 cents,

The Morning Stars. A Collection of Religions Songs for Sabhbath Schools and Home Cireles.

Adapted especially for UNIVERSALIST AND UNITARIAN DENOMINA'TIONS.

Arranged from the Folk Songs of Germany,— a rich mine of sweet and simple melodiea
hitherto but little worked, Care has been taken in the selection and adaptation of the words,
that they might faithfully reflect the sentiment of the music. Great pains has been taken to pui
the music into proper keys for children’s usage. Price, in Beards, 35 cents; Paper, 30 cents,



Valuable Music Books Published by 0. DITSON & (0., Boston; C. H. DITSON & CO0., Wew York.

OR G AIV
RINK'S ORGAN SCHOOL.

Carefully Revised, with the German Directions and Terms translated into English, and the
Pedal Part printed on a separate staff. The whole edited by W. T. BEST.

¢ This is a good edition of a standard work, perhaps we should say the best of all works, for
the formation of a correct style of organ-playing, and the mastery of the instrument in all its
varied resources. Rink’s teacher was Kittel of Exfurt, a distinguished pupil of John Sebastian
Bach; and, in this collection of preludes and exercises, we have an excellent reflection of the
thorough method of which the great Glerman master is the acknowledged representative.”’-—
N. ¥. Tribune.

In 8ix Parts. Prioce of each Part, $1.50. Complete in one volume. Cloth, $6.00,
"l\ ODERN SCHOOL FOR THE ORGAN. ByJouN ZUNDEL. In Three Parts. PartI.
B History and Description of the Organ, Elementary Instruction, Excreises and Voluntaries
in all Btyles of Organ-Playing ¢without pedals). Cloth, $2.00. Part II. Pedal Playing. Cloth,
$2.00. Purt III. Combination of Stops; Voluntarics and Pieces suited to all occasions. Cloth,

$2.00. The three parts complete in one volume, boards, $4.00.

2 [nd 0 EASY VOLUNTARIES AND INTERLUDES. By JoHX ZuNDEL. Boards,
) $2.00.  This volume contains twelve opening Voluntaries, and two hundred and thirty-
nine Interlndes. Tt 1is superlor as a collection of good organ music, and furnishes at a very low
pr;i_ela great variety from which the beginner can selecs, and old players, even, find exceedingly
useful.

MATEUR ORGANIST. By JouN ZuNpEL. A collection of Opening and Closing Vol-

untaries, from the works of Handel, Haydn, Beethoven, Mozart, Rink, Pleyel, Mendelasohn,

Von Weber, Andre, S8chmidt,  »sse, &c. Prepared with special reference to the waunts of begin-
ners, and forming an cxcelleut,l‘, rurse of study for the Organ or Melodeon. Boards, $2.00.

A NEW WORK FOR THE ORGAN. .

HE ORGANIST. Containing pieces of different styles and lengths, intended for Church
and Conoert use, and as Studies for Practice; such as Preludes, Afterludes, and other pieces
to play during Divine Bervice. Studies, Transcriptions, &c., and of moderate difficulty.
The most important point, however, in which it is claimed this work differs from all others
heretofore published in this country, is, that all the pieces are arranged in the most thoreugh
and careful manner, on three staves; the Registration being all carcfully marked for

MODERATE-SIZED AMERICAN CHURCH ORGANS;

it being intended for instruments of the class usually found in churches in this country.
The work also contains an

ESSAY ON REGISTRATION,

applied to our Organs, and treating this impa t i
mg lod Yo qur ménne} : ting portant part of Organ Playing in the most thorough

' ‘Composed, arranged, and edited by L. H. SOUTHARD and G. E, WHITING.
PRICE (in cloth), $3.50.
SENT, POSTAGHE PAID,

MUSIC.
VALUABLE WORKS FOR THE ORGAN.

USED AND RECOMMENDED BY THE BEST ORGANISTS OF THX COUNTRY.

ECHNEIDER'S PRACTICAL ORGAN SCHOOL. Contiining all necessary instructions
in Fingering, Management of Stops, Pedals, &c., with a great variety of Excreises, Inter.
ludes, casy and difficult Voluntarics, &e., to which is added a Complete Treatise on Harmony
and Thorough Bass. Boards, $3.50.

ORGAN GEMS. A collection of Offertoires, Communions, Versets, Preludes, Fugues, &c.
By J. AXprE, E.BaTiste, M. BrosiG, A. FEREYER, A. HEsse, LEFEBURE WELY, and
others, Arranged and edited by FREDERICK 8. DAVENPORT. Boards, $2.50; cloth, $3.00.

ORGAN MANUAL. Containing directions to persons desirous of purchasing an Organ, with
a higtory of it, and a description of the Stops, Pipes, and general Interior Constraction. By
Rev. HENRY D. N1cHOLSON, M.A. Cloth, 75 cts. )

ORGANIST'S PORTFOLYIO. A scries of Voluntaries, seleeted from the works of Ancient
and Modern Composers. By E.F. RiMBAULT. Boards, $3.00; cloth, $3.50, .

FIFTY PIECES FOR THE ORGAN. Comprising Offertoires, Elevations, Communions,
Entrees de Processions, Versets, Preludes, Sorties, not difficult, and carefully fingered. By
E. BATISTE. Complete; boards, $3.50; cloth, $4.00.

BEAUTIES FOR THE ORGAN. A collcetion of Pleces adapted as Introductory, Middle,
and Concluding Voluntaries. Intwo Numbers, each 60 cts. :

PRACTICAL ORGANIST. A collection of Voluntaries by the best Composers.

HILES’S SHORT VOLUNTARIES. Nine Numbers. Each 60 cts.

RINK’S PRELUDES AND INTERLUDES. For Organ, Harmonium, and Melodeon,
75 cts.

$1.00.

Cabinet-Organ, Melodeon, and Harmonium.

CLARKE’S NEW METHOD ¥FOR REED ORGANS. The only standard and general
method for all Cabinet Organs and Melodeons published in the country. Used by the best
teachers everywhere. Containing the largest number of beautiful Recreations, Voluntaries,
Exercises, &c., ever issued in one volume. By Wu.H. CLARKE. Price, $2.50.

CLARKE’'S NEW REED ORGAN COMPANION. A Companion tothe ¢ New Method,”
with entirely different contents. Adapted to the wants of all classes. An easy and attractive
system of instruction, containing the popular Marches, Waltzes, Polkas, and Operatic Gems
of the day. Xasy and Melodious Voluntaries; also a large number of Favorite 8ongs, Bal-
lads, Duets, &c., with accompaniments for the Cabinet Organ or Melodeon. Price, $2.00.

CAI;HART%% MELODEON INSTRUCTOR. An easy method, with favorite Songs and
ieces. .50.

MELODEON WITHOUT A MASTER. By E. L. WHITE. 75 cts.

WINNER’S PERFECT GUIDE FOR THE MELODEON, Designed to enable any
one to obtain a knowledge of playing without a teacher, with a colleetion of the Choicest
Melodies of the day. 75 cts.

WINNER’S PERFECT GUIDE FOR THE CABINET ORGAN. Containing a Com.
plete Course of Instruction, designed to impart a knowledge of the art of playing without the
aid of a teacher; together with a large collection of the Popular Melodies of the day, for
practice and recreation, 75 cts.

ZUNDEL’S MELODEON INSTRUCTOR. By JOnN ZUNDEL, $2,50. [

ON RECEIPT OF PRICE.



RAPIDLY INCREASING POPULARITY.

The New Standard Work Used by the best Teachers.

(LARKE'S NEW METHOD FOR REED ORGANS.

THE LATEST AND BEST INSTRUCTION-BOOK FOR CABINET ORGANS AND MELODEONS.
BY WILLIAM H. CLARKE.

Poutaining the mest simple, thorough, and progressive Exercises of every grade of difficulty, Recreations, Beautiful Selections, and Voluntaries ever published in e
volume for these pleasing instruments,

SUPERSEDING ALL OTIIER METHODS OF INSTRUCTION.

This valuable Work is not published in order to advertise CaJinet Organs, but to give the greatest aid to those who desire to become accomplished players;
PRICE, IN BOARDS, $2.50; SENT, POST-PAID, ON RECEIPT OF PRICE.

CLARKE'S NEW REED ORGAN COMPANION.

By WM. H. CLARKE. b
A Qempanion to * Clarke’s New Method for Reed Grgaas,”

With entirely different contents, adapted to the wants of all classes; containing ar easy and attractive system of instruction, Recreations from the popular MARCHES
WALTZES, POLKAS, OPERATIC GEMS, &c., of the day, easy and melodious Voluntaries, and a large number of favorite SONGS, BALLADS,
DUETS, &c., now in great demand, with accompaniments arranged for the Cabinet Organ or Melodeon.
PRICE, $2.00. SENT, POST-PAID, ON RECEIPT OF PRICE.
No~s — The above are the only New Works of the kind by the author. Do not get them confounded with any previous books published by another house.

Published by OLIVER DITSON & CO., 277 Washington'Stfeet, BOSTON
New York: CHARLES H. DITSON & CO. o



Valuable New Musical Works published by Ofiver Ditson & Co, Boston, and Chas, H, Ditson & Co, New Tor

SAMPLE COPIES SENT TO ANY ADDRESS, POSTPAID, UPON RECEIPT OF PRICE.

HAYDEN’S
NEW AND IMPROVED METHOD
¥OR THE

C-TUITAR.

A work which will greatly facilitate the study, and give s
thorough knowledge of this delicate-toned instrument.

In addition to progressive studies, it contains a large collection
.f instrumental pieces and popular songs of the day.

By W. L. HAYDEN.

-

Price, $3.00.

Gocd Dance Music!

PARTY DANCES for VIOLIN and PIANO.

By WINNER.
ALSO

WINNER'S DANCE MUSIC for FLUTE and PIANQ.

' Price of each, 75 cents. "\1

THE MUSIC BOOKS FOR THE MASSES.

Winner s New School for the Piano-Forte.
Cabinet Organ.,
Melodeon.
Violin.
Flute.
Clarionet.
Cornet.
Fife.
Flageolet.
Guitar.
Accordeon,

IN SEPARATE BOOKS.

“ .« & 3
& & o ‘"

Designed to enable any one to obtain a knowledge of playing the abovey !

fnstruments without the aid of a teacher; with a Large Collectxon of the
€Chaicest Melodies of the day, Price of each kook, 75 cents,

Wichtl’s Young Violinist.

A Work . calculated to be of the greatest assistance
- to teachers, and encouragingly progres-
sive for beginners.

WITH ENGLISH, FRENCH, AND GERMAN TEXT.
TO WHICH ARE ADDED

PLEYEL'S CELEBRATED DUETTS.
Price, $3.00.

LISTEMANNS METHOD

Modern Violin Playing.

A work in which the technical materials of Violin Playing are
treated in the broadest manner. The pupil is led as far as pos-
sible on the simplest foundation before the mechanical difficulties
are presented, thus making the system orderly and progressive.

By BERNHARD LISTEMANN,
Pupil of David, Joachim, and Vieuxtemps.
Price, $3.00.

)

An attractive new Musie Book!

&
——

PIANO-FORTE CERIS.

A new collection of the latest favorite

Nocturnes, Waltzes, Poilkas, Marches, Schettisches,
Redowas, Four - Hand Pieces,
Quadrilies, &c.

Just issued in one book complete.

Price, — Roards, $2.50; cloth, $8.00; cloth, full gilt, $4.00.

New Vocal Music Book!
The Wreath of Gems.

A Oollection of the most popular Songs, Ballads, and
Duetts of the day, with an Aceompaniment
for the Piano-forte.

Boards, $2.50; cloth, $3.00; cloth, full gilt, $4.00.

Mrs. Paige’s New Method

FOR THE
PIANO-FORTE,

This new Inductive System has long attracted the attention
and awakened the curiosity of music teachers; but it has never,
before been made known to the public.

Its concise rules give such an immediate insi
mechanism of music, that learners are at once enab%
their own application of those rules while either studying or{
practising.

Price, $5.00.

CHARMING WORKS OF MUSICAL LITERATORE.

BEETHOVEN’S LETTERS, 1790—1826, w1th a I’ertrmt

By MRS. J. B. PAIGE.

and Faesimile. Cloth , $2.08
LIFE OF CHOPIN. ByF lest Clot 1.50
LIFE OF FELIX MENDELSSOHN BARTHOLDY

Edited and translated by Wm. L. Gage . . . 1.7
LIFE OF HANDEL. By V.S8choelcher . 2.0¢
LIFL OF ROSSINIL With a Portrait ‘by Gustave 175
MEVDELSSOHN S LETTERS ZVOIS each . 178
MOZART. A Romantic Biography . . . . 176
MOZART'S LETTERS, In?2 volumes, cach . 1L.7%
POLEKO’S MUSICAL SKETCHES . 178
POLKO'S REMINISCENCES OF ME\*DELSSOHN 175
THE MUSICAL ART PRINCIPLE 40
EBHLER®S LETTERS ON MUSIC . . . .Ll#
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